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My dissertation contends that the early-twentieth-century 'crisis of historicism,' which was 

widely diagnosed by German-speaking intellectuals, provided a key context for pioneering 

and influential works of Weimar cinema. I argue that films of the Weimar period registered 

and responded to contemporaneous metahistorical debates, offering aesthetic answers to 

ontological and epistemological questions of the philosophy of history. In my analysis, the 

films’ extraordinary innovations in aesthetic and narrative form are associable not only with 

technological advances and sociopolitical ruptures, but also with concurrent efforts to theorize 

history in an age of ‘absolute relativity.’ 
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